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I on avoit penfe dans les grandes villes 

r 

autant a I'utile qu'a l^'agreablca il 
y aux"oit peut-etre dans le monde quel- 
ques Societes Academiques de FrQfeJjmrs^ 
qui confacrerokat ieurs feances au perfec- 
tionnement du grand art d'enfelgner: alors 
le public pourroit efperer de poiTeder un 
jour une methode raifbnnce, iimple., prompte 
&; facile pour chaque Science & pour 
chaque Art^ & \^ Mattre en etat de bien 
enfeignei: pourroit efperer de meriter i'hoa- 
neur d'etre agrege a la Societe Academiquej 
& par la il feroit bieu vite connu dans la 
plus vafte Capitals Faute de cette fage 
inftitution le Difciple & le Maitre perdent 
fouvent un terns precieux. . . Pour feconder 
Tun & j'autre, il ne refte aujourd'hui que 

L 

la publication d'un ouvrage fur les princi- 
pes 6c fur la n'iethode du Maitre'^ c'eft 
pourtant ce que tous les bons Maitres ne 
peavenfc pas faire. 

Un nrioyen plus facile,. & qui pourroit 
^tre general, feroit un abrege de principes 
& de methode,, que chaque Profejjeur pu- 
blieroit avec foa adreilb, Cet Ufage feroit 



tres 




AD the ufeful been as much confidered 
as the agreeable in large cities, - there 

would probably now exift in the world fome . 

academical fociety of profejfors^ whofe fole 

4 

object would be to perfe6l: the great art of 
teaching. The public might then hope to 
pofTefs one day a method w:ell reaibned, lim™ 
pie, expeditious and eafy^ to learn every art 
and every fcience^ and the ^^^^^r, qualified 
to teach, might hope to deferve the honour 
of being aggregated to thiis fociety^ and by 
that means he %vould fhortly become known 
in the moft populous cities. It is for want 
of this wife inftitution that the mafler and 
the pupil lofe a great part of their time; a 
lofs which now cannot be avoided^, unlefs 
the principles and method of the mqfier be 
explained by a fkilful performance, and this 
is certainly very often above the capacity of 

the belt mafter. 

It is therefore obvious that a way eafier^ 
and which might become general3 would 
be^ that each profejfor would publifhj with 
his dired:ion, an abridgment of his prin- 
ciples and method ; this courfe would be 

verv 
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tres utile a I education ; remulation s'eta- 
bliroit parmi les Maitres 5 on feroit des 
continuels efforts pour devenir Profeffeur^ 
comme on fait des continuels efforts pour 
devenir plus habile & plus favant ; le pu- 
blic feroit eclaire fur un choix tres impor- 
tant; le Maitre contribue beaucoup au 
bonheur de ia vie. . « 

La Mti/ique par e^semple efl aujourd'hui 
rart qu*on cuitive ie plus> apres la Danfcy 
le cboix du Maitre de Mufiaue rfeft dIus 



indifferent; il y a, a la verite, beaucoap 



d'Artiftes 



Mufiq 



qui font excellens Maitres, mais il efl dif- 
ficile de les reconnoitre, Les yenx & 
l^oreitle difent bien, ii le Muficien eft Lee-- 
fair. J Virtuofe ou Compojiteiir ; le Vtrtuofe fe 
fait entendre & xi eftreconnu^ les osuvres 
parlent pour le Compofiteuri le LeBeur debiee 
ies notes a vue ; mais nal figne exterieur 
Ti'ind'.que le Prqf^JJeur : c*eft un etre pure- 
meat moral, qui reflecbit^ qui raifonne, 
qni niedite & qui analyfe Ton talent: il nc 



cherch 



Ha 



bilste, ni par le merveilleux de la Compofi- 
tion ; il a'cnvie pas les aplaudiffemens & 

Tadmi- 
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very ufeful to education. The maflers, 
animated by a laudable ambition^ would 
redouble their efforts towards increafing 
their knowledge, hy the profpedt of be- 

J w 

coming profejforsi thus the public would 
be dirCiSted in the choice of a 772afler^ a 
choice highly important in life. 

Mujic is now the arc moft cultivated after 
iJiat of dancing* The choice of the mafler 
is conlequently not to be negle<fled. There 
arCj without doubt^, many artifls \vho are 
excellent teachers.; but how to find them 
out ? it is eafy to diftinguifh the reader^ the 
"virtiwfos and the compofer^ by the eyes and 
the ears : < by hearing the virtuofo we can 
judge of his ability; the compofer is known 
hy his works; and the reader by performing 
xapidly at the firfl fight; but no vifible fign 
indicates the p'y-ofejfor. He is a philofophical 

being, who reflects, reafone^ meditates, and 
analyfes his art; he does not endeavour to 

prepofiefs the mind by the brilliancy of ta* 
lent, nor by the charms of compofifion ; 
but, without envying applaufe, he contents 
himfelf with filently deferving the efteem 
due to an ufeful member of fociety* This 
valuable bei?ig is feldom known ; his mo- 
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i'admiration 5 il borne fes voeux a tneriter 

■ 

dans le (ilence reftime & la confideratioa 
dues a rhomme utile. On apper90it rarement 
cet etre effentiel, fa timidite le cache aux 
plus zeles partifans de Teducation; Fignorance 
bardie a toujours la preference & devientfou- 
x'ent le precepteur des gens les plus eclaires« 
PuifTe cette diflin6:ion ne pas echapper 
aux peres de families, le vieux prejuge fera 
bientot detruit : alors le Miijkien ne fera 
plus employe que pour fa valeur^ le plus 

habile fera oblige de donner d'autres preuves^ 
s'il veut . enfeigner 5 tout le monde faura 
qu'on peut bien Compofera & mal enfeigner 
jaCompofition. Peu-a-peu on abandonnera 
ja vieille routine, perfuade qu'elie ne peut 
former que des habiles Machines a 64 notes 
par feconde ; on faura, que c'eft a la Nature 
& xion pas a T Art- que nous devons les Vir'- 
iuofes oc les Compqfitetirs qui brillent aujour- 
d'hui dans le monde. C'eft en ce tems 
qu'on s'adreffera au Muficien Projejfeur pour 
s'eclairer & pour s'inftruire; mais on nele 
reconnoitra pour tel, que fur i^^ Principes 
& fur fa Methode : c'eft alors que les mau-* 



p 



me 



anticiper 
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defty is a veil which hides his merit, evea 
from the eyes of thofe who are the moft 
jealous par.ti(ins of a good education^ 
while hold ignorance xaa:kes its way^ a^ti 
often deceives the moft enlightened* 

It is to be wiflxe.d that this diilin£tion:may 
be obfexved by heads of fannilies ; the old 
prejudice would foon be deftroyed. The 
Muficiaiz would than be employed for his 
merit only : the abl^.ft would be required to 

give other proofs of his abilities, in cafe he 
mean to teach 5 and the world would Jknow 

that .it is poffible to compole well, and to 
te^ch conipofition ill. By degrees the old 
track would be laid aiide, thro' the perfua- 

i 

lion that it can only tend to form clever 
raachins that can warble at the rate of 64 
notes in. a fecond; and it would clearly be 

fo.u.nd that Nature not Art has afforded us 
the number of Virttiofos and Compofers^ who 
daily exhibit their talents in the wortd. It 
is at this period that thofe who wifli to be 
enlightened and inftrudted will have recourfe 
to the Mii/ician-Profeffor^ who will be ac- 
knowledged to be fuch from his principles and 
method only. At this period likewife will 
Bad Mq/iers pardon nie for having antici- 
pated the Epocha of reafon in the Muiical ' 

B . World 
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anticlper fur I'epoque de la ralfon Muficale, 

ils chercheront des reffources dans me^ Ou-r 
njrages ^. En attendant je me confole avee 

Tapprobation des Savans & des Amateurs 
ieclaires : avec ce fufFrage je crois ne pas 
etre temeraire a vouloir me £xer a Londres, 
pour y profeffcr la Mufique, Le precis fui- 
vant fuffira pour me juger comme Maztre 

Sans parler des principes phyfiques&geo- 
metriqiies de la refonnance de Ions & de la 
vibration des cprdes, qui appartiennent plu*- 
tot au mechanifme de la fadiure d'inftrumens 
qu'a Fart Mufical, je vais droit au fait pour 
developper au Difciple la veritable theprie de 
laMufique; fans fatiguer ia memoire avec 
T3ne vaine erudition fur la Mufique des an- 
ciens & fur Tincertaine ori2;ine des fons de 
Podtave, je lui explique tout bonnement 

r 

notre Mufique ailueilcy lui faifant voir Tufage 

qu'ori 



# 



^ Hcpns Je Clanjecht ; 'Mlcmens de la CoTtfpoJition^ ieconde 
Edition ; Mithode ^ RefieBzomfur ks Lemons Je Mufique y 2de 
Bdition J Tolerantjfine l^ujtcalj (Principes pour juger la 
IWufique centre les Opinions aveugles de I'd'nthouliafme); 
JSfoU'-vel Kjjai fur VBarmonie - (concernant la Syntaxe & la 
"Rhetorique Muficale ) fcconde Edition. A Faris chez 
Morin. imprimeur-libiaire, uic *5V. Jacques-^ 
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Worlds they will feek a refource In my 

F 

works*^ In the mean while i corifole myfelf 
with the approbation of the learned and of 
the enlightened Amateurs^ With thefe 
fuffrages I hope I cannot be demed bold ira 
attempting to fettle in Loiidon to profefs the 
Art oi Mzific^ A judgement of vsxj abilities; 

* ■ I 

as a malT:erj> is to be formed from the foU 
lov^in^ abiti-ad:. 

I ihall pafs over in filence the muflcal 
and geometrical principles of the refonance of 

founds and vibration of chords; as belonging 
rather to the mechanifm of making inflru- 
ments, than to the fcience of mufic, and I 
ihall immediately proceed to difclofe to the 

pupil the real theory of mufic; and without 
charging his memory with ufelefs erudition 
concerning the mufic of the ancients, and 
the origin of the different founds of the 
o(ftave • I fliall only explain to him every 
thing concerning the mufic of our days ^ 

B 2 /hewing 



* LeJJonsfor teaching the Harjtjzchor^ ; Elements of Compdjition^ 
ind Edition ; Method of gi^hig^ and Rejle^ions 07t LeJJons in 
Mujic^ 2nd Edition; Mujtcal Tolerantif?n^ (!„ e* Principles 
for judging of Mufic contrary to the blind and enthufiaftical 
opinion) ^ A Ne-vj Effay upon Harmony^ concerni^ig the Mttjtcal 
Syntax and Rhetorick^ snd Edition. All to be had of Moriri^ 
Bookfcller and Printer, Riis St, Jacques^ at Paris^ 
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+ 

qu'on fait des 13 fons de notre o£l£ive dans 
l^hatmonie & dans la melodie. Je fais ab-* 
firaJciiGfi de Talteration que le Vtrtuofe met 
par' in1^in'<£k & par fentiment dans le& fons de 
Poflavej quand ils figurent pout fettfibles^ 
pour fecbndes, pdur quattes ou pour fijttes de 
ia gamme. Prenaiit le6 fons de Foftave 
pour ies 12 toniques^ je les fuppofe fixes 
& d'un demltou diftans ies uns des autres, 
tels qu'ils le font & qu'ils doivent Fetre 
quand ils fonnent comme tonique^ &c chefs 
de 24 garrimes de notre Mufique. 

Je fais encore abftratftion des nonts 
^accords^ confideraiit Tenfemble Att foils 
relativement a la gaiiime & diftinguant les 
differens enfembles de fons par ies iHOts 
d^harmonies confonnantes & dharmonies dif* 
fonantes d'une telle note de la gamme, 
ou bien tout fimplement par les rhots de 
conjonnances & de dijjbnances d'une telle note 

de la gamniCe 

J'espofe I? Tordre & les intervalles des 
notes naturelles, des notes diefes &c des 
notes bembles. 

a,^ La nature du mode niajeur & du 
mode mineur* 

3? 
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fliewing him at the fame time, how 
the thirteen founds of our o£lave are em- 
ployed in harmony arvd melody. I except, 
however, the changes made by the genius and 
feelings of the virtuojb, when i\\t(Q founds are 
introduced as yths, ads^ 4ths, or 6ths, in the 
fcale, Confidering the founds of the o£tav6 
as twelve tonic notes^r I fuppofe them fixed 
and diftant half a tone the one froni the 
other; as in fact they are and ought; to bej, 
when they are taken as the tonic or chief 
notes of the twenty-four fcales of our 

mil fie. 

I leave afide. the name of accords^ as 

+ 

I confider the founds all together relati- 
vely to the fcale, and diflinguifh the dif- 
ferent founds^ produced together^ by the 
names of con/onant harmonies^ and dijfonaftt 
harinony of the particular note of the 
fcalej or fimply by the names of coftfo-^ 
na7ice and dijjonance of the fame note* 

I exhibit firft. The order and the in^ 
tervals of the notes natural, fharp^ and 
flat. 

Secondly, the nature of the minor and 
major modes. 

Thirdly, 
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-r 

3? Le nombre des notes naturelles, diefes 
& bemoles, qui appartienhenfc aux gamiiie^ 
des differens tons. 

4? Toutes ies coafbn nances & toutes les 

I 

diflbnances de la gamme. 

5? L'etendue des harmonies & leg r^p- 
ports qui regnent entre les tons« 

■ 

Apres ces prelirainaires je fals voir au 
Difciple que renchainement des tons & la 
fucceffion des harmonies font le principe 
& iextrait de toute Mufiquej que les tons 
& les harmonies font ordonnes & con- 
ftruitp^ dans la partition des honames de 

genie, fuivant les regies de la Synta:^€ & 
de la Rhitoriqtie. 

Je commence par la fucceffion des har- 
monies dans une meme gamme, & je lui 
dis que les harmonies (c*eft a dire les con- 
fonnances & les diflbnances) font les mots 
du langage Muficalj qu'elles doivent etre 
ordonnees de maniere a former des phra- 
feS5 que Voppojttion dc le contrqfte qui reg- 
nent entre les harmonies Jbllicitmztes & les 
harmonies repos^ donnent le fens a la phrafe 

harmonique ; 
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1 

w 

Thirdly, the number natural, fharp, and 
flat notes belonging to the fcales of the 
(JiiFerent keys. 

Fourthly, all the confbnance§, and dif- 
fonances of the fcale. 

Fifthly, thp extent of the harmonies and 
the relation bora between the different keys- 

After having thus given the preliminary 
inftrudliqns, J proceed to prove to the pu- 
oil that the chain of connexion between 

J- 

the keys, and the fycceflion of different 
harmonies, forrx) the principle and extx'a£lof 
all mufic^ likewire, that the keys, together 
with their haroaony, are ranged and con- 
f|;ru£ted in the fcore of the accompany- 
ments of men of genius, upon the rules of 
Syntax and Rhetorick^ 

In the firft place I begin by the diffe- 
rent fucceffions of harmonies in the fame 
fcale, obferying that harmonies ( that is to 
fay, confonances, and difibnances) ai^e the 
wordg of the mufical language 5 that they 
ihould be fo difpofed as to form a phrafe; 
that the oppqftte effeSi and contrajl betvi^eert 
imperfedi and perfeB harmony, gives the 
zneaning to the harpionical phrafe^ that 

there 



( 16 ) 

4 
i 

harmonique^ qu*^l y ? qu^^tre repos dgins.toju.tes 
Iqs gammes 3 que la confonnance n'eil: pas 
toujours intonation dans la conftrudtion, 
qu'elle eft tantot contrqfte S^Jblli citation^ & 
tantot r^/W ; que fouvent plulieurs confon- 
nances appartiennent a la m^me gamme, 
devieiiuent tour a tour repos & fe fpllicitent 
ireciproquementj que les diffonances rnernes 
font parfois des repos & fervent d'interro- 
gation, d'admiration & de fufpenfion. 



j'indique les quatre repos de la gamme, 
leurs nuances & l^xxv^ follicitations i je les fais 
prononcer fur le clavecin ou fur la harpe ou fur 

I'lnftrument avec lequel le Difciple eft le plus 
familiarile ; je les fais noter de deux ma- 
nieres. 1? Co7tftruBi^ementy abftradlion 
faite de la mefure &du mouvementj ordon- 
nant les politionsou renverfemens des har- 
monies avec leurs bafles naturelles & extra- 
ordinaires fuivant les regies o^dinaires de 
la marche en fens direfte & en fens con- 
traire, & concentrant le tout dans Tetendue 

naturelle au difcours harmonique ; ^pcrxvant 

par 



i * 
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there are Jour refts in every fcale; that 
confonance is not always to be reckoned 
as intonation in the conftru^tfon of a 
phrafe, but is foiTietimes placed as con^ 
trajit and requiring the complete har- 
mony, and fomerimes as a full reft i that 
frequently many confonnailces belonging 
to the fame fcale, become, by turns, a 
full refty and reciprocally require a com- 
piedlion of confonance ; Finally, that evea 
diffonances are fometimes refts^ and ferve 
as marks of interrogations^ exclamation and 
fifpevfiofi. 

I now fhall fhow my pupil the four 
refts in the fcale- thfe fhades between them, 
and their i7nperfe5i harmonies ; making him 
touch them upon the harpfichord, harp, oi* 
any other inftrument mofl: familiar to him« 
I note them two ways, Firfl, according to 
their conftrudiiori, putting alide the time 
and meafure, ranging the pofitions, or in- 
verfions of the harmonies, with their na- 
tural and extraordinary bafes, according to 
the ufual rules of progreffion, in a: direct or 
cdntrary fenfe ; including the v/hole within 
the natural limits of harmonical ipeech, 

C The 
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par des rondes les notes du premier & plu^ 
grand repos de la gamme, qvieje regarde 
comme un repos de pointi ecrivant par des 
bimiches les notes du fecond repos, repos 
de deux poitits^ ecrivant par des blanches' 
point ecs les notes du 3etne repos, repos d'une 
'virgule & poi?2ti ecrivant par des croches les- 
notes du 4eme & plus foible repos de la 
gamme, qui figure dans le difcours Mufi- 
fical comme un repos de virgule ; ecri- 
vant enfin par des noires les notes de routes 
les JbUicitations. 

z? Je fais noter les memes phrafes harmo- 
niques avec mefure & embelliflement pour 

introduire Ic chant kanmnieux & le chant 
mclodleiix^ 

De la fucceffion des harmonies dans la 
xneme gamme je vais au fecond chapitre des 
lecons fur la coaflruftion 5c j'inftruis mon 
dilciple fur le changement &ordonnance de& 
tons- Ici je fals abftra£lion de la richefle 
harmonique que le difciple fait deja pratiquer 
dans chaque gamme, & je ne choilis que la> 
confonnance de la tonique, qui eft le princi- 
pal rcpos^ & qui fert ^'intonation a tout ton ;. 
je choifis encore les diflbnances de feconde^ 
de quinte & de fenlible pour annoncer & 

pre- 
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The firft and principle reft in the fcale, 
I confider as a period ; the fecond reji^ as 
a colon I the third reft^ as a femicolon ; the 
fourth, or weakert reji^ as a commas and I 
mark them as follows* The firfl: and prin- 



cipal reft by a fimibreve ; the fecond, by a 
minim 5 the third, by a minim with a dot after 
it ; the fourth^ by a quavery and finally all 
the notes calling for a reji^ by crochets^ 

2? I make the pupil write down thp 
fame harmonical phrafes in time, and with 
embellifhments, in order to produce both 
the harmonious and melodious ftrain^ 

From the haanonies produced in the 
fame fcale, I now lead the beginner to the 
fecond chapter of lefTons on their conftruc- 
tion, and give him inlirutfiions concerning 
the changing and ranging the keys. I 
i-nu ft here except the great diverfity of har- 
monies which he has already learnt how to 
produce in every fcale 5 and confine him 
to the tonic confonance, which is the prin* 
cipal reft^ and ferves for intonation to all 
the keys. I take alfo the diflbnances of 
f?cond, fifth, and feventh as preparative for 

C Q. changing 
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preparer les tons; j'eixerce un peu TEleve a 
favoir pj'ononcer & annoncei- les difFerens 
tons 3 enfuite j'expofe le principe du change- 
ment de ton a pen pres dans, les termes 
fuivans. 

Changeant de ten, VintG7iation n'eftpasin- 
difFerente; on peut elever & baiiTer la to- 
j:)ique de phmeurs degres; Je nouveau corps 
fonore peut avoir un ou deux fons communs 
avec celui du ton quitter il peut meme coni- 
pofer une harmonie toute nouvelle. En~ 
chainant ks tons, imitons }a Nature^ tout 
eft lie dans fa marche, elle va par gradation: 
la lumieredu jour croit & decroit; les lixiQ-- 
bres de la nuit s'epaiffifTent & s'e'olairciffent i 
la crainte & Tefperance feparent le plalfir de 
la peine; tout fentiment nait, cro'it^ decroit 
& meurt. Exprirnons cette marche natu- 
reile & funple; augmentons ou diminuons 
les diefe^^ & ies bc;-:iols-^ un a un ; parcourons 
ies gammes de proche en proclie ; allons par 
degres du naturel a tous Ies diejes -, retrogra- 
dons par degres £.<. allons de meme du natu- 
re}. 
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changing the key. Here I make my pupil 
practice to announce the different keys, and 
afterwards explain to him nearly in the fol- 
Ivovving terms, the principle upon which 



,:1 



ibe changing the keys is founded. 

The -h-ito72ation is v^ry far from being 
iaursateriai in the changing of the key^ the 
Tcivck note may be railed or ,lov/ered many 
degrees; the new con-ibination of notes may 
have one or two founds common with the 
key juft left, it may alfo form a quite new 
jira'mony. Let us now examine the rela- 
tion between the keys, and let us follow 
Ni^ture. All herflepsare connected toge- 
ther ; Ihe gees by a regular gradation 5 
night alternatively increafes and decreafes ; 
its darknefs thickens and clears up ; fear 
and hope interpofe between pain and plea- 
uire ; even the feeling of the heart has its 
vvonted period; it rifes, grows up, decays 
and dies. Let us, I fay, follow the fame 
procefs^ fo natural and fimple^ let us begin 
by augmenting or diminiihing the number 
oi Jhai'ps andj/ats one by one. Let us run 
over gradually all the fcales: let us proceed 
by degrees, from the natural key to all the 
Jliarps I thcia retrograding by degrees, we 

Ihall 
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rel a tous les bimoh: rompons par fois Tuni- 
forniite, omettons les tons intermediaires, 
& fautons du naturel a 2^ 3^ 4 & 5 diefes^ ou 
dunaturel a 2, 3, 4 & 5 Bemolsi car la Na^ 
ture elle menie eft quelquefois extraordinaire, 
du moins paroit-elle Tetre : nous ne voyons 
fouvent que les extremes 5 les degres inter- 
niediaires nous echappent ; elle produit des 
phenomens & nous etonne, Ne la confuU 

w 

tons pas quand elle fatigue, ni quand elle 

effraie. BannifTons pour jamais de la Mu- 

fique les marches qui ennuient & qui bielient 

roreille. 

Apres ce debut j'expofe & j'cxamine tons 

les changemens poffibles, je les divife en 
changemens ordinaires & naturels, & en 
changemens extraordinaires ^ & je les reduis 
\ quelques chefs : je developpe les chaines 
natureils & generales, c'eft-a-dire, les cercles 

de tons ^'ut a cit^ & de A2 a la par les diffe- 
rent es 
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ihall go from the natural key to all the 
flats. Then let us break through their 
order; and onr^itting the intermediate keys^ 
let us fkip from the natural key to iwo^, 
three, four, and Jhe fharps, or from the 
fame, to as m^nj fats. Nature herfelf isj, 
or feems to be, fometimes very wonderful; 
but v/e are very imperfedl judges of her 
conducl : we only obferve the extremes 5 
ictting the mlddJe degrees efcape our atten- 
tion : by that means we look upon the mo(?: 
llmple efFe£ts of her ceconomical lyiiem as 
phenomenons. In Mufic nature muftnot be 
confulted, when {he is either fatiguing to 
our minds or difficult to our conception : 
every progreffion mufl be baniihed^ that 
is either tirefome or ofFenfive to the ear^ 
After thefe fhort introduilory obferva« 
vions, I difplay and examine all the-poffible 
changes. I divide them into two clafles ; iiatu-=»« 
ral and common changes ; and extraordinary 
changes ; and I reduce them to fome parti- 
cular ones. I expofethe natural and general 
chainof connexion, thatis to fay, the fucceffion 
of keys, from Cto Cj and from ^rf to yf j by 

different 
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rentes routes naturelles. J'indiqiie les tons 
intermediaires entre deux tons donnes & dif- 
ferentes manieres d^arriver a un ton qael- 
conque« 



Ici je m'arrete un peu pour faniiliarifer la 
tete du difciple avec les chaines generales &t 
indeterminees de tons ; car on ne choifit bien 



Jes marches particulieres de chaqueniorceau, 
que quand on eft maitre de toiites les marcheSi 
Je fais noter les exemples & les fais pro- 



noncer fur Tinftrunient reprefentant les tons 
d'abord par leurs intonations ; enfuite les an- 
nonpant par la diflbnance de leur dominante^ 



par la difTonance de leur fenlible, ou par la 
double diffonance de leur feconde & de leur 
donainanteo 

Apres cet exercice j'abandonne la chaine 
generale, & je dis au Dlfciple: ferrons le 
cercle' des tons, & ne parcourons pas dans 
le meme exemple un fi grand efpace, ordon- 
nons les intonations analogues & voif5nes 
pour approcher la chaine conftru6tive des 
tons qui entrent dans la compofition des mor- 



Mufiq 



on 



( 2'5 ) 

different natural lines : fhowing at the fame 
time the intermediate keys between two 
ftated keys; and likewilb different ways of 
coming into any key whatfoevcn 

I think it neceffary to dwell upon this 
head feme time, in order to i'ender my pu- 
pil more familiar with the general and in- 
termediate chain of keys : for it is impof- 
iible to make a right choice of the parti- 
cular progreflion of a piece of mufic, ex» 
cept one be mafler of them all„ I make 
my pupil write down examples, and after- 
wards play them upon an inflrument, de- 
fcribing the keys, firfl by their proper in- 
toil^tion; afterwards announcing thfem by the 
diiTonance Jifth or fenjcnth i or by the dou* 
ble diflbnance of their fecond 2.Vi^Jiftb, 

This having been fufficiently pra<S:ifed; 
we rhall leave the general chain of con- 
nexions ; and, contracting the circle of keys, 
io as not to run over fo great a fpace in a 
ilngle exnzuplc, v/e range the intonations 
analogue, and neareft to each other, \xi 
fucli a manner as to bring together the 
line of conflrudlion of the keys, which 
are employed in the current compofition 
of mufic. Thus, by confining the atten-- 
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on peut ia captiver; alors on peut perfuader 
& feduire. 

Ici je place les excmples des tons naturel- 
lement fubordonnes a un ton principal majeur, 
& de tons naturellement fubordonnes a un 
ten pi-incipal tnineur. Je divife la chaine 
conftru(?dve de tons des morceaux de Mu- 
fique en conftruclion d\dr}e'te & en conflruc- 
tion de Reciiafij: je fubdivife le Recitatif en 
'Rec'it Jlmple & en Recitatif ohllgi. Je donne 
des exemoles de I'une & de Tautre con- 
flruclion. J'<^^ i'-^'^ faire de pareiiles a nion 
Difciplcj qu'il note tcujours de deux mani- 
eres 5 co?tf.ruSl:-ucme7it^ abllra<flion faite de la 
inefure & avcc niefure & embelliirement, II 
les prononce toutefois far Tinftrument. 

Pour perfeccionner le Dilciple dans Fexpli- 
cation & dans la con^Dolltion de la conftruc- 
tion, je lui fais Ics obferv^ations fuivantes. 

I? Dans la conflrudtion d'ane^U il regne 
iin ton principal qui commence 6c finit le 
niorceau ; ce ton domine fur tous les tons in-r 
tern^edialres qui font ordounes de maniere a 

ramener 



lion, it may be captivated^, won, and 

charmed, 

Flere I give examples of thofe keys, 

which are naturally dependant on, and go^^- 
verned by, a principal ;//ajor key ; and of 
ihofe, which are influenced, in the like man- 
mer, by a principal minor key, I divide 
the conflrudiive chain of keys in pieces of 
niufic, into that of the Airs and that of Jie^^ 
cUati'vc : I fubdivide the recitative into 
fin?f)le Recitative^ and into Recitati-ve accom-^ 
pa7:ied. 1 give examples of both ; and 
make my pupii do the fame : writing them^ 
ao ui'ual, two^ way?. Firft conftruSli'vely^ 
laying afide the time ? then in time, 
with embellifhments, making him at the 
fame time> play them on an inflrument. 

In order to render my Pupil perfedl ia 
the explanation and compofition of con- 
flrudlion, I lay dovt^n the following obfer- 
rations. 

ifl. In the conftrudrion of an air^ reigns 
a principal key 5 in which the air begins 
and ends. Upon this key depend all the 
intermediate ones ; which are fo ordered 

D 2 as 



ramener fouv^ht le principal, a qui tout eft 
fubordonne. 

2? Dans la conilrudlion du Reciiatzf on ne 
voit pas une fi grande loumiflion ; pour Tor- 
dinaire un ton commence & un autre finit: 
les tons intermediaires y font auffi quelque- 
fois enchaines fans fuSorditiatioia ni au pre- 
mier ni au dernier ton du morceau, fe fucce- 
dant tout iimplennent comme dans la chainc 
generale, tantot naturellement & tantot ex- 
traordinairement. En general Punite d'une 
intonation dominante ne peut pas avoir lieu> 
quand plufieurs paffions diverfes & fouvent 
tres oppofees agitent & dechirent le coeur, 
pour y regner tour-a-toiiro L'ame livree au 
fentiment par leurs combats & par leurs vie- 
toires, eft bientotefclave du delire^ Timagina- 
tion s'exalte & ofFre aux fens mille fantomes 



divers 3 les cris de douleur, de terreur & de 
defefpoir fortqnt du fond du coeurj fe fucce- 
dent fans ordre, fans liaifon, & le confondent 
avec les accens der^gles de joie & de plaifir, 
II faut du mcuvement & du defardre parmi 
les intonations intermediaires, pour fuivre ce 

langage violent^ tumiiltueux, & pour faire 

naitre 
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as to bi'ing the frequent return of the prin- 
oal key, to which they are all fubfervient. 
2d. In the conftru<5lion of the Recitaiz%fe, 
the fame fubfervience is not obferved i 
commonly it begins in one key, and jfiniflnes 
in another* The intermediate keys in it 
are, alfo often times connected, without 
being iniiuenced either by the firft or Ia(c 
key of the compofition ; fimply fucceeding 
one another, as in the general chain 5 fonie- 
tunes naturally^ fometimes in an uncom- 
mon manner. In general unity of the pre- 
vailing intonation cannot exift, when many, 
and often very different^ paffions pofiefsy 
and rend the heart by turns. The foul in 
prey to different emotions, becomes intoxi- 
cated by their continual flruggles, and' alter- 
nate victory : the . imagination exalted, 

faCcinates thefenfes, the flirieks of griei^ of 
terror, of defpair fucceed to each other, 
without order, without connexion, and are 
often confounded with the incoherent ac- 
cents of joy and pleafure. In order to" fol- 
low this violent, and tumultuous language 
of die heart, the movem.ent mult be quicks 

irregular 
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naitre de pareilles fenfations (fans Tame dc 
I'Auditeur* 

3? Les tons analogueSj voifins & nature!- 
lement fubordcnnes au principal ne font pas 
les feuls tons intermediaires, tous les change- 



* 

^ 



mens naturels &c extraordinaires peuven 
fournir des tons intermediaires tant pour la 
eonftru<5licn A' Ariette que pour celle du Re- 
chat if. 

4? Les gammes intermediaires etendent& 

arrondilTent le champ de la gamme princi- 
paie : ieur fecours efl neceiQaire pour deve- 
lopper & pour fui\'re le fentiment dans i^^ 
gradations; Taffeiflion la plus legere produit 
des fenfations diverfcsj un tout le plus fimple 
eft compofe de parties tres diftindtes, & la 
plus grande variete orne la moindi-e partie, 
Les tons intermediaires lubcrdonnes a un 
principal font done des elemens effentiels a la 
conftruiftionMuficale, foit qu'on veuille parler 
le langage des paflions, ou qu'on veuille imf- 
ter la nature phyfique pour former des ta-* 
bleaux„ 

5? Tous les tons intertr.ediaires ne font 
pas necelTaires a la conflrucSion d'un feui 

morceau i 
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irregular, and calculated to raife the fame 

fenfations in the hearer. 

3d. The keys analogue, neareft to each 

oiher, and naturally governed by a princi- 
, p?.l intonation, are not the only ones which 
I are intermediate 5 all the natural and par- 
I ticlar claanges may ferve for intermediate 
i keys, as well in the conftruftion ox Airs, as 



•Jx 



Rccitati%)es 



\ 4.th. The internnediate fcales enlarge, and 
i give a regular form to the field of the prin- 
cipal one. They are highly neceffary, in 
^ order to difplay and follow the expreffion 
of fentiment, in ail its gradations. Tho: 



[iJighteft affections produces diverfe fenfations; 
[the fimpleft whole contains very diftin£t 
iconftitucnt parts, ';^.\^^L the grenteft variety 

[ 

: graces the fmallefl: of it's divifions. The 
intermediate keys, fubordinate to a princi- 
pal one, form, then, the eifential elements 
of muficai conftrud:ioni whether we mean 
to fpeak the language of paflion, or to give 
a reprefentation of any thing in the phylical 
fyftem of nature. 

5? All the -intermediate keys are not ne- 
ceiTary to the conflrudion of a fingle piece: 

the 
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morceau j ia gamme principale entremelee 
avec les gammes de la quarte, de la quinte 
& de la fixte oiFre tin champ tres fertile, 
II y a des beaux morcaux encore moins 
etendus ; nous avons meme des airs char- 
mans qui ne font fondes que fur une feule 
gamme t un ou deux changemens extraof- 
dinaires meles avec quelques intermediaires 
7iatiirels^ pourroient fuffire aux inflexions & 
aux gradations de la paffion la plus fou-. 
gaeufcy alnii qu'au deflein du plus grand 
phenomene. 

6? Le uombre & la qualite des tons ia- 
termediaires ne font pas indiiterens, le t<i^. 
principal meme n'eft pas arbitraire : mais 
ce n'eft pas Tart qui pent les fixer; fon 
affaire eft de familiar! f^r \^ Difciple avec 
tous les intermediaires & avec tous les 
principaux. Le Co7npq/iteur medite fon 
fujet 5 quand il en eft penetre, il con- 
fulte fon ientiment & ecrit. S'il eft infpire 
par le genie & dirige par le bon gouts 
il donne la vraie intonation^ & n'emploiQ 
que les feuls intermediaires neceflaires pour 
i'expreflion ou pour le tableau du fujcto 

7? I^e 
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the principal fcale, together with thofe of 
xh^ fourth, ^ftb ^ndjixth^ offer a field, fuf- 
ficiently fertile for compofing. There are 
very fine compofitipns, of lefs extent than 
this: we have even delightful airs, compofed 
only upon one fcale* One or tv^o particular 
chatigesj together with fome intermediate 
natural on!^s .rnlgh?: fuffice to exprefs the in-? 
iltxious. and gradations of the moft impe- 
taous paifion^ as well as the defign oS. the 

greateft phenomenon. 

6? The number and quality of interme- 
diate keys are fur from being infignificant ; 
even the principal key is not to be ufed ar- 
bitrarily. But it is not the affair of art to 
d;re<ft the choice: art can only render the 
pupil familiar with all the principal and in- 
termediate keys. The compofer meditates 
upon bis- fubje£t: \yhc3a he is fufEciently 
confcious of pofleffing it, he confuljs Jiis 
t'celings, and then writes. If he i$ infpired 
by genius, aud directed by a good talte, he 
fixes at once on the right intonation; and 
eaiploys thofe intermediate keys only, \yhich 
are Deceflarv fpr the exoreffion or expofition 
of the fu:bje(5l. 

E 7? The 
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7? Le feul confeil que le Maitre puiffe 
donner au Difciple fur le choix & ordon- 

i 

iiance des tons, c'eft de chercher a plarre a 
roreille dans tons les cas ; car Torgane une 
fois charme, le chemin du coeur eftouvert^ 
alors le moindre mouvement fuffit pour 
eveiller les paflidns ; celles-ci excitees & 
calmees a propos^ on difpoie du fcntlnxQut^ 

Le Difciple etant un peu familiarife avec 
le changement & ordonnance des tonSj je 
reviens a la fucceffion des haroionies dans 
!a meme gamme ; je mele enfemble les 
deux parties de la conftruclion, &je pro- 
xnene le Difciple dans le labyrinthe des 
24, tonSj fuivantlachaine generale, Tarretant 
de tems en terns pour Ivii faire pratiquer les 
phrafes harmoniques* Nous employons tous 
les repos, 6c toutes lesfoliicitations, une pai'-* 
tie dans une gamme & utiq partie dans 
une autx'e. En marchant nous prononcons 
le ton tantot, & tantot nous rannoncons, Je 
nieuble la tete du Difciple avec des belles 
penfees harmoniques & avec des marches 
de tons choifies. Je lui didie de nouveau 
des examples de conftru6l:ion d^Ariefte & 
de conflruclion du Reckatif^ je les lui fais 

noter 
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y? The only advice, that the mafter can 

give the pupil concerning the choice and the 
ordering of the keys^ is to endeavour, in all 
cafes, to pleafe the ear 5 for the organs being 
once charmed, the way to captivate the heart 
is open. Then very little movement is fuf- 
ficient to awaken the paflions; and thefe 
being fkilfully raifed and quelled;, mufick 
commands the heart. 

The Beginner being now a little better 
acquainted with the changing and ordering 
of the keys; I return to the fucceffion of 
harmonies in the fame fcale; and putting to- 
gether the two parts of conilrrudtion, I exer- 
cife him in the labyrinth of the twenty-four 
k-r^ys, according to the general chain; in- 
terrupting him froiTx time to time to make 
him pracftile the harmonical phrafes. We 
ir.rroduce all the refts, and ail the notes of 
fufpenfion, partly in the one fcale and partly 
in the other. In proceeding, we found 
the key ; fc^metin^cs we anounce it. I 
.f3ow furnifli my pupil with fine harmonical 
ihoughts, and with the progreffioii of fome 
rele£ted keys. I dictate to him again the con- 
itTu-5lion of ji/rs ^tMidof Realatives ^ making 

E 2 hin^ 
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TiOter & prononcer fur rinftrument ; je hu 
dpnne des exemples notes^ pour qu'il explique 
leurs marches de tons & le chcix des phrafes : 
du plus iimple je vals au plus complique, 
commencant par des exeriiples qui n'ont 
qu'une gamme & qu'une phrafe, £-c allant 
par gradation aux exemples riches eii change- 
mens de tons & en phrafes harmoniqucs; 
donne tOLitefois pour preuve & pour cclair- 
cifTement des morceaux de Mufzque connus 
& .fondes fur TiOs conflrattions 5 par ce 
j:no}-en mon Eleve apprend en meme terns 
I'analyfe ou la decompolition Muiicale, 



• 1-' 



Four le perfectionner far cette partie, je 
lui fais retnarquer le chant dii'ife eh phrafes ; 
je lui fais reinarquer que la conflrudrior^ 
harmonique eft i'accompagnennent du chant 
& de la partition. Je lui fais remarquer 
que les notes du chant & des accompag- 
nemens mefures ne font pas egaiement im- 
portanteSj que les unes fervent aux autres 
d"*Ofnbres & de liaifons; que Tharmonie 
accompagnante renferme Jes notes effenci- 
eiles ; qu'il y a rarement plus d'harnio- 
nies que de tems : que fouvent la meme 
.harmonic dure loute uzie mefure, & qu'^ellb 

enjanibe 
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him write themj and afterwards play them 
upon an inftrument* I give written exam-* 
Dies, in order that he may explain the 
procefs oi keys, and the choice of phrafes : 
I advance from, the mofl limple to the mofl 
complicated ; beginning hy thofe exarnples 
which conllfl only of one fcale and one 
phrafe; then going by degrees to thofe very 
rich in. changes of keys and harmonical phra- 

I give him, for proof and iiluftration 
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of this, pieces of muHc kndwn, and founded 
upon my rules of confi:ni(5lion„ By this 
means, my Pupil, at the fame time, learns 
ihe mufical analyfis^ or decompofition. In 

order to perfect him in this branch, I mark 
to him an air divided into phrafes, and prove 
that the harmonica! conrtru6lion is the ac« 
companyment of the air, and of all the 
parts in the fcore : that the notes of the air 

w 

and of the accompanyments in time, are not 
equally important; ferving to one another 
as ihades and connexion : that the harmonies 
of the accompanyments contain the effential 
notes ; there being rarely more harmonies 
than meafures : that the fame harmony fre^ 
quently continues through the whole mea- 

fure^ 
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enjambe quelqiicfois fur la mefure fui« 
vante: que les repos du chant tombent fur 
les notes des harmonies repos* 

Pour perfectionner mon Difciple fur la 
compofition 5c embellifTemcnt d'un canevas 
de conflrudtion harmonique, je multiplie les 
exemples^ & je lui fais appercevoir la dif- 

tance qu'ii y a de ces paflages fourmillans de 
iiotesj introduits en Mufique par THabilete^ 
au chant dialogue & intentionnej dicte pav 
le Genie. 

Ici finiffent mes leoons fur Tart de modu- 
lar J ics principes developpes font la bafe 
de toutes les parties de la Mufique; ce foni: 
les eleraens effentlels de la letfture, de I'ac- 
compagnement, de Texecution, & de 1^ com- 
polition. 

Pour les lecons d'acconnpagneraent j'a- 

joute 1? quclques notions fur Tanalyfe, & 

j'excrce le Difciple a voir promptement la 
conftrutflion harmonique dans le chant avec 

fa balTe, & dans ie chant feul. Je vais par 

gradation des airs limples aux Ariette^ & 

aux B^icitat'ifs obliges les plus coropliques. 

Tandis 
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{xn'Ci and fometimes enters the following 
I one 5 and finally, that the refts of the flram 
: fail on the fame notes with thofe of the 
^ Iiay'mo?iies called refis, 

\ With a view of rendering my Pupil per- 
\ fe6t in the compofition and embellishments 
'•■ of a canvafs of harmonical conftru£tions 5 
' I multiply the examples, and make him ob- 
I ferve the difference between thofe pafTages^ 
^abounding with a multiplicity of notes, in- 
I iroduced in Mufic b}^ the (kill of the Com- 
ipofer, and the expreffive dialoguing ftrain 
: ditftated by Genius. 

I here end my leflbns on the art of mo- 
\ dukting : thefe principles once explained^ 
;nrc the bafis of all the other branches of 

r 

: Mufic: they are the effential elements for 
reading accompanyments, for execution, and 
: ibr compofidon. 

in my kffbns on accompanying, I add, 
l^irii, fome reflexions on the analyfis : and I 
r.cctirrom my Pupil to fee, readily, the har- 
inonicpJ conilrudiion, in an air with the bafe, 
and in an air without the bafe : I proceed^ 
by degrees, from fimple Airs to Redtati'ues 
(iccompankd^ and Airs the moll complicated : 

w^hlifl 
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Tandis que n©us analyfons, le DIfciple joite 
fur le clavecin ou fur la harpe la conftruc- 
tion harmonique, d'abord abftradtion faiite 
de la mefure, & puis une feconde fpis en 
obfsrvant la mefure & le mouvemeqt du 
Hiorceau* 

2? J'ajoute la faience des accords pour 
le Difciple qui veut chiffrer la baffe de fes 
cpnftru<5lions : j*ea fais autant pour celui 
qui veut favoir lire la baffe chifFree- In- 
ilruit fur laconftruftion harmonique fuxyant 
mes principesa on apprend aifement la na- 
ture, les noms & les fignes des accords 5 
connoiffant les enfembles de fons relative-^ 



ment a la gamme, on n*a pas befoin de 
beaucoup de fecours pour trouver les in- 
tervalles qu'ils font avcc leurs baffes* 

Je divife les accords ^n accords fimplee 
& en accords compofes ; en accords con- 
fonnans & en accords diffonans. Nombrant 
les" accords j'obferve la regie pbilofophique 
de la defiuiton, & je nornme \cs qitalites 
ejfentielles Gf differentielles -y les noms &' les 
iignes cxprimeut la nature des accords & 
diftlnguent les uris des autres. Je prouve 
qu*il y a en Mufique 19 accords fimpies, 3 ac- 
cords de feconde ou de rieuvieme, 3 tierces^ 

3 quartes, 
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the harpfichord or* the Ilafp, the harmoKics 
conftrud:?on ; firft^ \^ithout regafding time 
thed', obfervrng the time ah'd movemeiit of 



3 



the piece 



oftl?i 



for the ufe of thofe who wifii to mark the 
accompanyiiient to the' bafe of the conflruc- 
lion with iigures, as well as of thofe ^ho 
wifli to read it when marked. The Learner 
being acquainted with the harmonical con- 
firuftiori,- according to my rules> it wifl Be 
e.^fy for him to learn the nature^ names, and 

^ 

figns of the accords ; and, knowing the body 
cf founds relatively to the fcale^ he will of 
himfelf ftnd out the intervals they form with 
their bafe* 

I divide the accords into fimple ar?d com- 
pound, confonant and diflbnant. In num- 
jjering the accords I obferve the philofophi«. 
cal rufe of definition, and exprefs X^^ effkn^ 
lial ^ti& differential qualities y for nafn-^s ai-i<J 
fi^ns indicate the nature of accords, ail'd di-* 
flinguifh them one from another, I prove 
that there are in mufic nineteen fimple ac-' 
cords I .three accords oi fecond or nmiby three 

F thirds^ 
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3 quartes, 3 quintcs, 3 fxxtes, 3 feptiemesj 
& une o£lave. Je prouve que chaque accord 
fimple determine la garame par fa nature, & 
meme les fons qui doivent lui fucceder pour 
ie fauvers en cas qu'ii foit diffonant. 

Sur les accords compofes, je deveioppe 
les notions fuivantes; 

2? Tout accord fimple peut etre accom- 
pagne par un, par deux & par trois autres 
accords iimples. 

2? Les combinaifons d'accords font Mufi- 
cales toutes les fois qu'elles font avec la 
bafle un enfemble harmonieux, c'eft-a-dire 
line confonnance ou une diffonance de la 
gamme, 

3? Les combmaifons confonnantes les 
plus complettes font renfermees dans les 3 
nombres fuivans; 

8 8 8 

566 

3 34 

4? Les combinaifons dlflbnantes les plus 

complettes font renfermees dans les 4 nom- 
bres fuivans: 

8 8 8 8 

7 6 6-6 



5 5 4 4 
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thirds.^ three fourths^ three fifths-^ three Jixths 
three fevenths^ and 07ie oBavei and that eacl: 
fimple accord determines, the fcale by its na 
tares and aifo the founds which ought to 
fucceed it, in order to procure a reft, if it be 
difTonant, 

Upon the compound accords I make the 
following obfervations, 

1? All fimple accords may be accompanied 
by one^ two^ and three other fimple accords* 

2? The combination of accords is mufical 
whenever it makes an harmonious body of 
ibunds with the bafej that is to fay, a con- 
ioaance or a difibnanceof the fcale- 

w 

3? The moft complete confonant combi- 
natiohs ate included in the three following 

::oJuirins of figures. 

8 8 8 

6 6 . 

3 3 ^ . 

4? The moft complete difTonant combi- 
lutions are included in the four following 
columns of figures. 

8 8 8 8 

7666 

5 5 4 4 

F z 5? Per- 
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5? Accord parfaii^ accord d^Jixtc, d?^ ac^ 
€Ord de quart e ^^Jixte^ font les noms abreg^s 
des '? combinaifons confonnantes, & il y en a 

deux: de chaquts fortCt 

6? Accord de feptieme^ accord de Jixte. ci? 
qiiinte-^ accord de quarte & tierce^ Gf accord 
de feconde font les noms abreges des 4 comL- 
binaifons difionantes, ^ il y en a neuf de 
chaque forte. 

7? Omettant un ou deux accords finiplcs 
dans ces fept combinaifons, on a les accords 
compofes d'une naoindre combinaifoii; }Qx\ 
donne le detail ainii que celui des 6 accords 
confonnans & des '^6 accords dlffonans com- 
pofes complets. 

Pour familiarifer leDifcipIe avec tous. ces 
accords, je mukiplie les ex.emples & je lui 
fais fouvent refondre im triple probleme 
fur un accord quelconque ; i? Je lui fais 
noter Taccord fu.r une bafledonnee; 2? je 
le fais nprer dans un ton \ 3? je lyi fais 
deviner Taccord avec toutes fes combinai- 
fons. en lui donnant la bafle & le chant- 
je lui fais executer la meme chafe fur Tin- 
ilrunient, 

Le Difciple ctant un peu exerce fur tous 

ce.^ 
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5? PerfeB accord^ accord of fixth^ accord 
oi fourth a?id Jixtb^ are the abbreviations of 
ibe three confoqant combinatioxis : there are 

F 

two of each ibrt. 

6? The accord of fe%)e7ith^ the accord 
oi Jixth and Jifth^ the accord oi fourth and 
ihird^ and laftlj-, the accord of fecond, are 
ihc abbreviations of the four diilbnant com- 
binations: there are ;?/;;<? of each kind- 

■;?? li we leave oat one or two iimpic 
accords in thefe feven combinations, wc find 
tlie compound accords of a lefs combina- 
tion : of thefe I give the detail, TkS well as of 
the fix confonant accords, and the thirty-lix 
complete cofjn pound difTonant ones. 

In order that all the accords may grow fa- 
ir: iliar to the pupil, I multiply the examples. 



aad make him often folve a triple problem 
upon any accord whatfoever. Firft^ I make 
him write down the accord upon a ftated 
bafe^ fecondly I make it be written in a 
key; thirdly, 1 make him find out the ac- 
cord, with all its combinations, giving him 
the bafe and the air : afterwrards I make him. 
.o:xecute the fame thing upon an inftrumento 
He being now a little experienced in all 

thefe 
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ces accords, je lui tiens a peu pres le Ian- 
gage fuivant, * . 

Les confonnances & les diflbnanct^s de 
la gamme comparees avec leurs bafies na- 
turelles, nous out donne les 7 nombres, 

qui nous out guide dans la recherche des 
accords compofes 1 ces 7 nombres p^roif- 



fent renfermer toute la richeffe harmoni- 
€iuc: cela pourtant nell pas ainfi ; Tima- 
gination a introduit en Mufique des com- 
l>inaifoi>s d'accords qui nc font: guere bar- 
monieufe : dans les meilleurs compolitions 
on trouve des feptiewes combinees avec des 

accords de ieconde, de quarte & de fixte; 
des quintes combinees avec des' accords de 
quarte & de fcconde ; de neuviemes combi- 
nees avec des accords de tierces, de quinte 
& de feptieme : ces accords ainfi combines, 
ne ibnnent pas dans Tordre naturel a I'haF- 
nionie ; la raifon les condamne; mais le 
Genie plus hardi va au dela de ion timidq 
empire, & fait fonner a la haffe, ^>^r an-* 
ttcipation^ la tonique, la tierce ou la quinte> 
tandis que la diffonance de fenfible foilicite 
encore le retour du repos des fons de la 

Nature : il en ufe de la m^me maqiere de la 
tonique & de la tierce pour |a diffonance de 
la dominaute, quoique les bafTes font notes 
£trangeres aux uniffons graves derharraoniq* 

3Les 
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?:hefe accords, I addrefs liim In the following 
manner. 

The confonances and diflbnances of 
the fcale, compared with their natural 
bafes, have yielded us the {cvqu numbers, 
which have guided'us, in finding out the 
compound accords : thefe fcven numbers 
appear to contain all the rich fund of bar- 
harmon}'^ s it is however otherwife. Ima« 
gination has introduced in mufic, combi- 
nations of accords, which are hardly har- 
monious : in the beil compofitionSi, the 

feventh is found combined with the accords 
of ihQ fecondi Xh^foicrth; ihcjixt^; fifths 



T1 
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ninths^ with thofe of the thirds Jifth^ and 
f:ve'nthi which accords, thus combined, do 
not found iw the natural order oi harmony; 

reafon condemns them ; but bolder genius 
exceeds her timid lawSj and makes the 
bafe, by anticipation^ found the tonick^ the 
third or the fifths while the diflbnance of 
the feventh yet calls for the return of that 
reil:^ which is formed by the founds of na- 
ture. The fame thing is dionc with tonick 
f.ad thirds for the diffonance of Jifth, 
although the notes of the bafe be foreign 
to the grave uniflbn of harmony* 

the 
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Les 3 nombres fitivaias r^pondent a cc 
combinaifons d'accords extraordinaire&. 

7 9 II 

5 7 9 






5 ^ 7 



La treizieme &; ronzieme, renverfees d'une 

octave vers le grn^ve-i repondent a la fixte &- 
a la quarte. 

w 

Scptieinc & neiwieme^ feptieme *o qnarte^ 
& Jeptieffw & Jixte font \q.s noms abreges des 

accords qui repondent a ces trois combiriai- 
fons extraordinaires. 

Ne eherchons pas ici a vouloir defailler, 
expllquer & borner les reflbrts dvi Genie) 
conteatons nous d'obferver & de cueillirc 
Ne gene'ralifons pas nos idees i ces accords 



extraordinaires font trop diilbnans pour 
povivoir etre fonnes par toutes les harmo- 
nies, lis exigent un grand repos ; la con- 
fonnance des ions primitifs de la Nature 

feule eii fuiHfante pour les fauver : atten- 
dons pour aaticiper a notre tour que le Ge'nie 
ait foIHcite;, par anticipation^ les a^itres repcs 

de la gamme. Contentons nou-s d<:t dsti>^ 

feptiemcs cS' neuwcvies^ de deux feptiemes & 

qtiarieu 
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I'lie ' three followiiig numbers anfwer to 
thefe extraordinary combinations of accords^. 

9 II 13 ■ 

7 9 -'I 

5 7 9 

3 5 7 

The thirteenth and eleventh, inverted by 
cui odtave towards the^r^^<? /zi?;^!?, anfw^er to 
/f.v//4 and fourth. 

Th^ /event h and ninths fevenfh ^x\d^ foxirth^ 
fcventh and Jixth^ are the abreviations of 
the accords which anfwer thefe three ex- 
traordinary combinations. 

Let US not here endeavour to detail, to 

r I 

explain or limit the fprings 6f genius j but 
let us be contented with obferving them. 



and gathering the fruit of our obfervatibnSo 
Let us leave afide the general ideas : thefe 
extraordinary accords are too dillbnanC to 
be formed by every harmony, they require 
■i very full reft; the Confohance of the primi- 
tive founds of nature alorle^ is aible to relieve 

r 

them. Wc muft not on OUr part, attempt 
lo anticipate^ 'till genius, by anticipation^ has 
called for the other refts in the fcale. We 
inufl content ourfelves with tivo fe'Uenths 
and ninth % two fe^enths and fourth i 

G and 
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cun des cinq;, retranchons uu ou deux ac- 
cords fimples & nous aureus auffi les ac- 
cords compofes extraordinaires d'une moin- 
dre combinaifon. 

Je termine la doftrine des accords par 
les accords irreguliers de neiwieme-y & 
de quarte^ qui font introduits en Muilque 
pour fufpendre V accord parfait, dont Toe- 
tave cfl fcuvcnt precede par la nezi'vieme ; 

& dont la tierce oft parfois precedee de la 
quarte'^ 

Pour achever les lemons de compofition, it 
refte peii de chofe a dire : YArt (Tecrlre en 
partition eft plus pratique que theorique- 
Le Difciple etant familiarife avec la lecture 
Muficale fur toutes les clefs^ nous etudions 

ie car after e^ la forme & le Jiyle des difFerens 
morceaux de Mufique dans les partitions des 

liommes de genie. Je fais remarquer au. 
Difciple Tetendue & TefFet des voix & des in- 
ftrumens ; j*indique les limitesque la Nature 
leur a pofe, mais je le previens, qu'on ne 
pent plus ftnvre lesloix fages de la Nature, fi 
on veut avoir du fucces; car nous fommes 
aux anges, quand une voix s'echappe par 

inftans hors les bornes ordinaires : les in- 
ftrumens a vent ne peuvent plus confacrer 

leurs 
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and fcvcnth -e^ndjixth: from, each of the 
fifths, let us take one or two fimplc accords 
and we fliall have alfo the extraordinary 
compound accords of a lefs combinationo 

I conclude" the fyftem of iiccords hj • th^z 
irreeular ones of the ninth, and fourth ; 
which are introduced^ hi mufickj in order 

i 

(o fufpcnd the perfect accord : the odlave of 
wliich, is frequently proceeded by thc7iinth^ 
the third is fometimes preceeded by the 
fou'^th, 

4 ' 



Little now remain?^ to compleat th 
ieffons on compofxtion. The art of ivrJting 
in partitions belongs rather to pra<flice than 
theory. The pupil being now able to read 
luufick with facility in ail keys; we muft 
?hidy the charafler^form andy///<?, of the dif- 
ferent pieces of niufick, in partitions., of men 
•:f genius. I make him obferve the extent and 
tlfe£t of the voice and inftruments : I fliow 
aim the limits \vhich nature has given them, 
but warn him, at the fame time> that it is 
in vain that the Artift hopes for fuccefs, if 
Jtc follows the wife laws of nature. In fadt 
v/c fee an audience tranfported, and in ex- 
^afy, when a voice exceeds the ordinary 
bpundg: the wind-inftruments can no longer 

G 3 devote 
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leurs chants a la feule iniitatioii de la voix 
liuraaine^ nous leur demandons des varia- 
tions, des fonates & des concertos : pour 
nous plaire, on eft oblige de jouer du violdn 
fur le violoncellej du flageolet & de la feri- 
Tiette fur le violon . , . Par confequent le 
compofiteur eft oblige d'ecrire fur une cten- 
due iliimitee. La Nature, a la veritCj fait 

par fois des prodiges ; nous avons parmi 
Bous des etres privilegies, qui ont recule 
les bornes tant des voi^v: que des inftrumens : 
mais on ne peut pas les iniiLer qu'aux 4e* 
pens de la beaute & de la force. 

Sachant analyfer & admirer les cliefs 

+ 

d'oeuvres de compolition ; ayant epure le 
gout pariacomparaifon, & fachaut dlftinguer 
Ic bon du mauvals, nous mettons auffi nos 
conftru£lions liarmoniques en partition, ton- 

+ 

jours de deux, manieres : i? Ccnjlni^i^e- 
ment:, abitraclion faite de la mefure, & 
2? mefurant^ animant & embelliffant nog 
conftruclicas harraoniques avec toutes les 
richeffes de la melodie. 

Enfin pour dernier confcil je dis a men 
Difciplp; YOi;Iez vous plaire a Toreille? cher- 

ches 
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devote their ftrain to the Imitatihg of the 
human voice alone\; variations, fonatos and 
concertos, are required from them. In or- 
der to pleafe us; the violin muft be imitated 
on violoncello; the pipe arid bird-organ on 

■ I ^ 

tlie violin. The compofer'is therfore oblig- 
ed to write in unlimited bounds. Nature 
has vi'-ithout doubt performed wonders, fome 
times : there are among us ptiviledged in 



# 



dividuals, who have pafTed the limits pre- 
icribed both to the voice and inftrutndnts : 

+ p 

hov/ever they are not to be imitated but at 
the expenfe of beauty ahd'ehergy« 

The pupil being now able to analyfe and 
admire the mafter-pieces of compofers; and 
having rciflified his tafte by comparifon; and 
kaowiag how to dlfl:ingui{li the good from 
the bad; we may venture to put our har- 
monical conftruitions into partitions; in two 

S 



vvays as ufual. Firilj conflrzccli'vefyy layin 
afide the meafure. Secondly, meafuring, 
aauaating and embelliihing our harmonical 
couftruclions, with all the powei"s and riches 
of melody. 

Finally, for ray laft advice, I fay to jny 
pupil; will you pleaie the ear ? find out a 

ilrala 
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cliez un chant verfifie & rime, il eft fymme- 
trique & agreable* Voulez ..vous parler a 
ramer cherchez un chant profaiqiie, nTegulier 



> / . • 



&.rapicle. Mais a ecnvcz jamais que pour 
exprimer le beau en moral, ou pour peindre 
lebeau en.phylique. Confultez lefeatiment, 
& prononcez les accens precipites & coupes 
cle la paflion : chantez ies aimables af- 
fe£tjons : employez Jes fons les plus hardis^ 
£ vous youlez imiter la Nature dans fes 
phenomens : regardez /es gi^accs^ 11 vous 
youlez -definer. les pas du mouvement, 

Accompagnant votre chant, penfez que la 
tempete a les acceflbires propres j que , la 
phyfiono.mie & les geftes de la pallion font 
plus varies & plus animes que ceux d'une? 
legere affedtion. 

Dans mes lecons j'ajoute a cet expofe tout 
ce que m*infpire Tart du Maitre ; en en- 
feignant, la n-^.ethode ne peut pas etre 
ftable tout-a-fait, rintclligence des Eleves, 
leur habilete, leur age, leur gout & leur 
difpofition du moment la modifient fans 

iffe. 

Mon prix eft d'line demi-gtiinee par le^oiij 
& je ne denxande point d'entrees. 

FIN. 
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ftrain verlified and ryhmed; that ftrain h 
fymetrick and agreeable. Will you addrefs 
l"he foul ? feek for a profaical, irregular, ra- 
pid ftrain. Let the paffions be heard, by 
their quick and broken accents : fxng more 
gently the amiable afFe<9:ions : employ the 
boldeft ftrain to imitate nature in her won- 
ders : and attend to the graces in the ca- 
dence of motion- In th-e accompanyments 
of our melody/ coafider that florms have 
their proper accefTories : and that in the 



countenance and geftures of pafEon, there 
is more variety and animation, than in the 
miid fentiments of the heart. 

In my leflbns, I add to what I have here 
explained, all that the art of a Mafter in- 
spires me with. I muft at the fame time 
obferve; that, in teaching, the method 
cannot always remain the fame ; the un- 
derftanding of the fcholar, his capacity, his 
age, his tafte and temporary difpofition, in- 
ccflantly varying it. 

My terms are, half a guinea a leffon, and 
I afk no entrance. 

w 
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